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ru| OCODBEHHOCTU 3CTETUKM POCCUICKOrO AM3aiiHA KYXOHHOW Mebenu
B YCNOBMSIX rnobanmsaumm

Haymosga 0. C.

AHHOmMayusa. B cTaTbe pacCMaTPUBAKOTCS MPOLECCHl YHMUBEpCAIM3aluK B AM3aliHe POCCUIICKOM KyXOHHOM
Meb6eny, 00yCIOBIEHHbIE TI00anMMu3anmeil KyabTYPHBIX U MOTPEeOUTENbCKUX MPAKTUK, OCOGEHHO B YpOaHM-
3MPOBAHHBIX PETMOHAX €BPOIIeICKOI YacTu cTpaHbl. 1lesb 1cc/iefoBaHUS — BBIIEIUTD M 0XapaKTepu30BaTh
OCHOBHbBIE aKTyaJbHbIE IM3aifH-TeHAEHLIUM, CBSI3aHHbIe ¢ YHUDUKaIMeli 3CTeTUKY u3aenmnii. HayuHast Ho-
BM3HA pabOThl 3aK/IIOYAETCS B TOM, UTO B Heil BIepBbie BhIsIB/IeHA CrelnduKa pOCCUIICKOTO BOCTIPUATHUS
r7106a/IbHBIX CTAHAAPTOB B AM3aiiHe KYXHU, IIPOSIBJISIIONIASICS B aganTaliyi MHTePHAIMOHAIbHbIX PeIIeHMii
K MTPOCTPAHCTBEHHBIM U COIMOKY/IbTYPHBIM YCIOBUSIM 06IeCTBA. B pesynabTaTe McC/ieqOBaHMUs ONpemerie-
HbI OCHOBHbIE HAIIpaBJIEHMST CTETUUECKOI YHMUBEpCAAMU3aLuy B 06/1aCTH CTUJIEN, IIBETOBBIX TPEHIOB, KOM-
TTOHOBOYHBIX pemieHuit. [IpoaHanM3UPOBaHbl TaKKe TEHAEHIMM, KaK mpeobaamaHue CTuieit ¢ GyHKIMO-
HaJbHOM JOMMHAHTOM M 3KOJIOTMYHBIM ITOAXOA0M B AM3aliHe KyXHU (MUHUMAaIU3M, CKAaHAMHABCKUI CTUIIb,
JKamnaHIN), UIMKINYHOCTh MOOHBIX KOJIOPUCTUYECKUX MATUTP U CTpeMIeHM e K BU3YaabHOI TAKOHUIHOCTU.
BoisiBlIeHbI YepThl afalTalMy 3CTETUYECKUX MEXIYHAPOOHBIX TPEHAOB B JXWIbIX MHTepbepax Poccuu:
HEeCMOTpsI Ha II06abHYI0 YHU(UKALINIO, COXPAHSIETCS MepCOHaMM3alMsd KyXOHHbIX TAPHUTYPOB, YUUTHI-
BaloIlasi IOTpe6GHOCTH MOJIb30BaTeIei.

en|] Aesthetic features of Russian kitchen furniture design
in the context of globalization

Y. S. Naumova

Abstract. The article discusses processes of universalization in the design of Russian kitchen furniture, caused
by globalization of cultural and consumer practices, especially in the urbanized regions of the European part
of the country. The purpose of the study is to identify and characterize the main current design trends associ-
ated with the unification of the aesthetics of products. The scientific novelty of the work lies in the fact that
it is the first one to identify the specifics of the Russian perception of global standards in kitchen design,
manifested in the adaptation of international solutions to the spatial and socio-cultural conditions of society.
As a result of the study, the main directions of aesthetic universalization in the field of styles, color trends,
and layout solutions are determined. Such trends as the predominance of stylistic directions with a functional
dominant and an environmentally friendly approach in kitchen design (minimalism, Scandinavian style,
Japandi), the cyclicality of fashionable color palettes and the desire for visual brevity are analyzed. The fea-
tures of adaptation of aesthetic international trends in residential interiors of Russia are revealed. Despite
global unification, personalization of kitchen sets, taking into account the needs of the users, is preserved.

BBenenue

[ToCTMHAYCTPUANIbHBIN TEPUOJ, XapaKTepu3yeTcs IepCoHaNu3alyeil npeaMeTHO-IIPOCTPAaHCTBEHHOM Cpebl
1 MHOKECTBEHHOCTBIO €€ XyIOKeCTBEHHO-06PasHbIX PellleHuii COTIACHO KM3HEHHOMY CIIeHapuio IOJIb30BaTelIsl.
B TO ke BpeMs1 COBpeMeHHbIJi MUp MOABEPKEH 3HAUUTEIBHOMY BIVSIHUIO MacCOBOJ Ky/IbTYpbI, B pe3y/ibTaTe BO3Jeii-
CTBUSI KOTOPOI#t M3AeNs du3ajiHa yacTo MPMOOPEeTAIOT CXOXKIe UepPThI He TObKO B IIpefiesiaX CTpaHbl, HO ¥ B MUPOBBIX
Macmrabax. OgHMM U3 TTOKa3aTebHBIX MPMMEPOB B 9TOM OTHOIIEHWM SIBJISIETCSI SCTETMYECKAs YHUBEPCATU3alus Ky-
XOHHOV Mebesy, TTPOSIBJIIONIASICS B PACIIPOCTPaHEHMM MHTEPHAIIMOHAIBHBIX CTaHAAPTOB 0OPMIIEHNS] KyXOHb. [Tpo-
1ecc yHuGuKanmy o6ycaoBaeH KOMIUIEKCOM (GaKTOpoB B KOHTeKcTe miobamm3anyu (I'ypanb, CMmokoTuH, 2013, c. 14),
BK/TIOYAsl CBOGOIHYIO TOPTOBJII0 MEXIY CTpaHaMy, pasBuUTHe HUGPOBbIX KOMMYHMKAIINIA, NesSATeIbHOCTb TPaHCHA-
IIMOHATBHBIX KOPIIOPAIii, BBICOKYI0 MOOWJIBHOCTD AM3AaifHEPCKUX Uei yepe3 MeXIyHAapOoIgHble BbICTAaBKM U MPO-
(eccuoHanbHbIe COOOLIECTBA.
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526 ApxuTekTypa n au3aiin

CoryiacHO OHOMY M3 MCC/IeJOBATe/bCKUX IMOAX0A0B I7106aIbHbIe MMPOIIeCChl HATIpaBJIeHbl HA YHUBEPCATU3AIMI0
M CTaHJApTU3alMIO XKM3HM B MUPOBOM MaciuTabe Ha OCHOBe BecTepHM3auuu (Anekceenko, 2009, c. 67). JlaHHOe
yTBepKIeHne 060CHOBAHO B KOHTEKCTe Ay3aiiHa pPOCCUIICKOI KYXOHHOI MeOesy, KOTOPbIii HauMHas C IMTOCTCOBET-
CKOTO TIEpMOJia OPMEHTHMPOBAJICS Ha 3alaJHOEBPOINEeiCKMe 3CTETUUYECKME NU3aiiHEepCKMe TPeHbl, MPU3HAHHbIE
B MIipe 06pa3iioBbiMi. CTOUT OTMETUTD, UTO 3HAUMTEIbHbIE M3MEHEHNST B TeOMOIUTUUECKOI cuTyanyy B Poccuiickoit
Qenepaln U B MUpE B ILIEJIOM, ITPOLIECC KOTOPBIX 3aIyCTUJICS TPU TOJA HA3a[, MOKa CYIIECTBEHHO He OTPasWIUCh
Ha cdepe Mebenu s KyxHY, Me[JIEHHO pearupylolieii Ha epemMeHbl. CKIOHHOCTh K peleniuy 3apy6eskHbIX MO -
HbIX TEHAEHLMI 0COOEHHO 3aMeTHa B YpOaHM3MPOBAHHBIX PErMOHAX €BPOMEIiCcKoii yacTu Poccuu 1 BeleT K Macco-
BOMY TUPaKMPOBAHMIO BU3YaJIbHO CXOXMX 00pa3iioB Mebeau. VIHTerpaims pycckoi KyJabTyphbl C 3aIaJHOeBpoIesi-
CKOJ1 cTaja yacThio MojepHu3auum Poccun ¢ KoHna XX B., 0Ka3ae cyujecmeeHHoe 8JIUsIHUE HA CO8PEMEHHOE H(UJI0e
NpoCMpPAaHCmMe0 2paxcoau Haweti CmpaHsl, UmMo HAWI0 OMpaxiceHue 6 du3atiHe KyXHU.

AKTYalIbHOCTb MCC/IE0BaHMS 06YC/IOBIIEHa HEOOXOAMMOCTBIO OCMBICJIEHUSI MEXaHM3MOB (POPMUPOBAHMST OU3aiTH-
CTaHIAPTOB KYXOHHO Me6es B YCIOBUSIX MPOTUBOPEUMBOTO B3aMMOZIECTBIUS MPOIIECCOB TTOOAIM3alM U CTpeMIIe-
HMSI HApOJOB K KYJIbTYPHOJ CaMOGBITHOCTY, XapaKTePHBIX IJII COBPEMEHHOTO 3Tara pasBuUTHUS obiecTBa. VHTepec
MpeICTaB/IsIeT aHAIN3 TOrO, KaK MHTEepHALVIOHA/IbHbIE TPEHIbI PACIPOCTPAHSIOTCS B IIOBCEIHEBHOM KMJIOM IIPOCTPaH-
CTBe TOPOMIOB eBpOIIeiickoii yactu Poccuu. JKutenyu yp6aHM3MPOBAHHOM Cpelbl JAaHHBIX PETMOHOB, KaK MOKAa3bIBAlOT
MCCeIOBaHMS Y SMITMPUUECKMIT OIBIT, Haubosee CKIOHHBI K MPUHATUIO MHHOBaimi (Haymosa, 2023, c. 104, 110).
Pa6oTa BHOCUT BKJIaJ, B TEOPUIO AM3aiiHa, pacIIupsist IOHMMaHKe MPOIeCCOB aJanTaluy MesKAYHapOIHbIX 3CTETU-
YeCKUX HOPM B [M3aiiH KYXHY B YCJIOBUSIX [NTI0O/IM3UPOBAHHOTO KYJIbTYPHOTO ITPOCTPAHCTBA.

Iyt JOCTVSKEHMS BhIIIEYKA3aHHOI 11TV MCC/IeIOBaHMS HEOOXOIMMO PEIINTD CAeAYIONIe 3a1aun:

— BBIJIEJUTb OCHOBHbIE HAIIPABAEHMS 3CTETMUECKON YHUBepCcalIu3aluy B Au3aiiHe KyxXHH;

- IpoaHaJIM3MpPOBaTh Mpeobafaroliye MHTepHALMOHAIbHbIe IM3aiiH-TPEeH IbI;

—  BBISIBUTH OCOGEHHOCTM MEKIYHAPOIHbBIX TEHIEHIMIT TPUMEHUTENbHO K IM3aifHy KYXHM POCCUIICKOTO TTOBCe-
ITHEeBHOT'O KMJIOT'O ITPOCTPAHCTBA.

B KauecTBe METOIOB B pab0Te MOXKHO BbIAENIUTH (GOPMAaTbHO-CTUIMCTUUECKN — TIPU OMMCAHUM U aHA/IN3e BU-
3yalIbHBIX (hOpM Meb6e ISt KyXHM C YIETOM 3CTEeTUUYECKUX XapaKTePUCTUK; KOHTEHT-aHaIN3 UHTEPHET-PeCcypCcoB;
SMIIMPUYECKNE METOIbI HAOMIOAEHNS U OMMUCAHMS — TIPY TTOJIEBBIX MCC/IEIOBAHMSIX KYXOHHO! Me6esn; CpaBHUTEb-
HO-COTIOCTaBUTE/IbHBIN METO/, — TPY OIpefeaeHny creuu@uKku o6yCTPOiiCTBa 30HbI IIPUTOTOBIEHUS Y TIPUHSITUS
UL B KOHTEKCTE TOBCEeITHEBHOCTU XXUTeJIel eBporeiickoit yactu Poccuiickoit ®epepaunn.

TeopeTnueckyio 6asy pabOThl COCTABJSIOT TPYAbl B 06JaCTM MCCAOOBAHUS TI0OATM3AIMOHHBIX IPOIECCOB
(Anekceenko, 2009; T'ypanb, CmokotuH, 2013; JKenesusik, 2021; Pakuros, 2018), nusaitna (Kniounmkos, 2013;
Ykukos, 2006) un ctuneii (Enpbkuna, MiBaHoBa, 2021; EpmmnoBa, 2023; 3aBbsinoBa, 2022; Kupno, Kum, 2022;
Becker, 2018; Lane, 2019; Toromanoff, 2022).

MaTepuasioM MCCIeqOoBaHUs TMOCTYKWIM CaiThl KOMIIAHMIT TIO TPOU3BOACTBY MeGenu miast Kyxuu (1mf.ru,
dizant.com, giulianovars.ru, kd-kuhni.ru, kuhni-express.ru, lavellakitchen.ru, lithiumhome.ru, logicahome.ru, lorena-
kuhni.ru, lovekuhnya.ru, marya.ru, mebelit.su, rimi-mebel.ru, savele.ru,), craTbu 0 COBpeMEHHbBIX BbICTaBKax Mebe-
i, (HOTO SKWIBIX MHTEPHEPOB B IEPUOAMUYECKUX MHTEPHET-U3OAHUSIX IO Au3aiinHy (interior.ru, mydecor.ru),
Ha uudpoBbIx 1wiaThopmax (Pinterest) u B coumanbHbix ceTsax (Instagram®, Telegram), moJjieBbie MCC/I€JOBAHUS —
M3yyeHye KyXOHHOI Me0es YaCTHBIX KMUJIbIX MHTEPbEPOB U SKCIIO3ULIMI Me6GeTbHbIX IIOY-PYMOB ITPY HEIOCpe/I -
CTBEHHOM B3aMMOJIECTBIUM C 0ObEKTOM.

IpakTUYeckast 3HAYMMOCTb MCCaenoBaHysI. [ToydeHHbIe TaHHbIE MOTYT OBITh MICIIOb30BAHbI B JATbHEMIINX UC-
CJIeOBAaHUAX AM3aiiHAa KyXHM M CMEXHBIX 06JacTeli, BKIIOYAsl KWJION MHTepbep, a TakKKe B KaueCTBE OCHOBBI
JIJIS1 IIPOEKTHOM esITeIbHOCTY 110 CO3TaHuio Me6enn, mpy GOpMUPOBAHUYM TEOPETUUECKUX U MTPAKTUUECKUX KYPCOB
JIIS1 MA3aiHEPOB U CIIEIMATNCTOB Me6GeTbHOI MHAYCTPUN.

OO0cy)XIeHue U pe3yIbTaThl

JcTeTHyeckasl yHUBepcaau3auusl B Ayu3aiiHe KyxHU OOyC/IOB/IeHa, B MepBYI0 ouyepelb, JOMUHMPOBaHMEM IJIO-
6aJbHBIX IM3aMH-TPEHOB B 00/1aCTU CTUJIe, IIBETOBBIX pellleHNi1, KOMIIOHOBKM Mebenn. [IpoaHanu3upyem Kaxgoe
U3 HaIlpaBJIeHU.

Ctunip - OgHO U3 Hauboslee BasKHBIX TOHSATHUI B 3cTeTnKe. CTMUIeBast yHMBepCcaau3anus — He COBPeMeHHOe sIBJie-
HUe, a 3aKOHOMEePHBIIT ITPOIIecC KYJIbTYPHOTO 0OMeHa B TeueHue JIINTeTbHOTO Nepruoia BpeMeHu. Pycckas KynbTypa
Ha MPOTSDKEHMM CBOEJM MCTOpUMM He Da3 MCHBbIThIBaJa BIMSHME 3allaJJHOEBPOIIEVCKMX 3CTETMUYECKUX MIeasos,
YTO HAIIO OTPa’keH¥e B CTUIMCTUYECKOM PelleHN )KMUJIbIX MHTePbepOB.

IIpu 3TOM CTMIEeBasl YHUBepCaMM3anys — He MexaHNueckoe HacakaeHye 3armagHblX cTangaptos. OHa dopmmpy-
eTCsI 3a CYeT CHMHTe3a 3JIeMeHTOB Pa3HbIX KYJIbTYpP, UYTO HAIVISIIHO JEeMOHCTPUPYIOT O60JbliIe UCTOpUYECKMe CTUIIH,
KOTOpbIe BIIOCJIeCTBUM IIpUobpeny MexayHapogHoe 3HaueHre. Harpumep, opraHM4HOM 4acTbio 6aPOKKO 1 POKOKO
cTan CTUIb mMHyaspu (ot ¢p. chinoiserie — «kuTaikmyHa»), BOSHUKIINI KaK eBpoIleiicKass MHTepIIpeTanus: a3muar-
CKOJi KY/IbTYPbI U I€KOPATUBHOTO UCKYCCTBA. B OTHOLIEHUM MeGeny AJIsl IPUTOTOBIEHMST TIUIIY HATJISIIHON MILTIO-
cTpauyeil GYAyT METPOBCKYE KyXHU BOPIIOBBIX MHTEPHEPOB B CTWIe TO/UTaHAcKoe 6Gapokko (Haymoma, 2022).
dnuTapHBIe CJIOY OOIECTBA BCEra BRICTYIIAIN TPOBOJHMKAMM MHTEPHAI[MOHAIBHBIX CTYJIEBBIX TEHIEHIINIA.

Oco06bIi1 MHTEpeC MPeACTaBIsSIeT UCIOIb30BaHMEe TEM, CIOKETOB, 00pa3oB u ¢opM uckyccta [IpeBHero Erumra.
IMocne nmoxona HanoneoHa B crpany mupamup (1798-1801) mpeBHeerureTckyie MOTUBBI GbUIM TBOPYECKHU Iepepabo-
TaHbl €BpOIENillaMy B CTUJIE aMITMP, a 3aTeM ITOJy4YM/IM HOBOe IIPpOUTeHMe B 310Xy MojepHa (KoHel 1880-x — 1914 r.).



Pan-Art. 2025. Tom 5. Beinyck 3 527

Kak ormeuaetr A. H. 3aBbsioBa (2022, c. 110), MacTepa MojiepHa He IMPOCTO KOIMPOBAIM EIUIETCKUE 00paslibl,
a co3jaBaiM UX CTWIM30BaHHblE MHTepIIpeTalyuy, afanTUPOBaHHble K HOBOM 3cTeTuKe. CTU/Ib MOJEPH aKTUBHO
MCITOJIb30BAJICSI B 30HE MPUHSITHS UM — B 0DOPMIIEHUM CTOJIOB, CTY/beB, OydeToB. Hampumep, BCIIOMHMUM CTOJIO-
BYI0 B ocobHsike A. W. [leposkuHckoro B MockBe. KyXOHHbBIN TapHUTYP B CTU/IE MOJEpPH CTOST B IoMe Au3aiiHepa
I1. BepeHca B l'epmaHuy. B KOHTEKCTe MEPCOHATMU3ALNM JKWIbIX UHTEPbEPOB MOJIEPH MOXXHO BCTPETUTD U B HACTOSI-
mee BpeMs. HOBbIif BCIIECK MHTEpeca K erMreTcKOMY MCKYCCTBY BBI3BAJIO OTKPBITME I'POGHMIIBI TyTaHxaMOHA
B 1922 r., 4TO OTpa3smwiIoCch Ha cepe JeKOPAaTUBHOIO MCKYCCTBA. B 4acTHOCTH, HA CTUJIb ap-J€eK0 TOBINSIIU JpeBHe-
eruneTckue GopMbl 1 AeKOPAaTUBHbIE MOTVBBL. Ha COBpeMeHHOM 3Tarie ap-1eKo BHOBb aKTYaJIeH B MeKIyHAPOIHbBIX
Macirrabax, B TOM uMciie B [u3aiiHe KyxXHMU.

B XXI B. mpoliecc CTUIEBO YHUDUKALMM TTPUOGPEST HOBbIe 0XBaThl U (OpMbI. 1@ poBbie mIaTGOPMBbI 1 COLATb-
HbIE CeTH, Takue Kak Pinterest, Instagram®, crienyannsupoBaHHbIe CaiiThl U GJIOTM IO AM3aiiHy CO3[AI0T II06aTbHOE
BU3yaJIbHOE IIPOCTPAHCTBO, TIOUBY [I/IS MacCOBOI KyJIbTYpBI, IJle MTHOBEHHO PaClpOCTPaHSIIOTCSI MOAHbIe TeHIeHIIVN.
AnropuTMbl 3THX TIaTHOPM CIOCOOCTBYIOT (HGOPMMUPOBAHUIO YHUBEPCATbHBIX CTAaHAAPTOB, KOTOpbIE IMOIH30BATEN
10 BCeMY MMPY BOCIIPMHUMAIOT KaK «MeaTbHbIe».

TpaHcHauyoHambHbIe Kopriopayy Timna “IKEA” u “Nobia” mpemjaraloT cTaHmapTM3MpOBaHHbIE peIleHus, aJamnT-
pOBaHHbIE /1T pa3HbIX PIHKOB. KaTayjoru mx MpOAyKLMM CTAHOBSITCS CBOeOGPasHbIMM 06pasiiamMy COBPEMEHHOTO Me-
6eypHOrO au3aitHa. TIpyu 3ToM, Kak orMevaet JKejle3HsIK, «[IPUCBOEHME KOJOB M HOPM IJI00a/IbHBIX KY/IBTYP BO3MOKHO
B CTpaHax, pa3JessolX aHATOIMYHbIe [EHHOCTM M CIIOCOOHBIX MCIIOIb30BaTh TPAHCKYIbTYPHbBIE CTAHAAPTHI Kak CO6-
crBeHHbIe» (2021, c. 38). EBporieiickie mpecTvskHbIe BoicTaBKyM “Salon del Mobile” n “EuroCucina” B Munane, “Interzum”
B KénpHe, “Maison & Objet” B ITapyoke BBIMOMHSIIOT KOMMEPUECKYIO ¥ HOPMATUBHYIO QYHKIVY, YCTAHABIMBAS MEKIyHA-
pOIHbIe KAaHOHBI IM3aiiHa, KOTOpbIe BOCIIPUHMMAIOTCS ITPOM3BOAUTEIIIMU pa3HbIX CTPaH MMUpa, B TOM umciie 13 Poccum.

AHanu3 cOBpeMEeHHbBIX BBICTABOK, IKCIIO3UIMI MeOGeIbHbIX MI0Y-PYMOB, KUIbIX WHTEPHEPOB MO3BOJISIET BIIEIUTh
HECKOJIbKO KIIOUEBBIX MHTEPHAIMOHATbHBIX CTMIEBBIX HAIMIPAaBIEHW TOC/IeIHMUX NECITUIEeTUI B Au3aiiHe KyXHU, 00b-
eIVHEHHbIX (PYHKIMOHATBLHOCTBIO, MPOCTOTOM, JIAKOHUYHOCTBIO ¥ KOJOTMUYHBIM TOAXOAOM K BBIGOPY MaTepuasioB.
B maHHBIX CTWISIX MTPeo6IajaeT palyoHaIbHOE Haualo, CTpeM/IeH)Ee K YITPOILEHWIO M COKPAIlleHMI0 BpeMeH! Ha IoBce-
JIHEBHbIE PYTMHHBIE MTPAKTMKM B YCIOBUSIX COBPEMEHHOTO IIEMTHOTA, BHMMAaHME K IICUX0(pU3UOIOrMIecKoMy KoMdopTy.

OCHOBHBIM MEXIYHAPOIHBIM TPEHIOM COBPEMEHHOCTM B 3CTETUKE KYXOHHOI Mebesyi MOKHO Ha3BaTh CTMJIb MMU-
Humanusm (Wmoctpanys 1), KOTOPbI MacCOBO UCIOIb3YETCS B POCCUICKUX XXWIbIX MHTEpbepax. B 30He nipuroTosie-
HUSI U TIPUHSITUS TIMILM BAKHYIO POJIb MMeeT YTWINTapHasi COCTaB/ISIONIasl, CKopee BCero, MMeHHO MO3TOMY CeromHs
JlaHHOe HallpaBjieHKe, 06jIaIatoliee BbIpaXKEHHBIM aKIIEHTOM Ha (YHKLUMOHATBHOCTD, SIBJISETCS OOHUM U3 Haubosee
aKTyalbHBIX B Jqu3aiiHe KyxHu. Kak oTmeuaet B. T. KmounnkoB (2013), «acTeTMueckuit uaean rnpeaMera Mebem —
3TO KpacoTa, Mojb3a, yI06CTBO, SKOHOMUYHOCTD, 1I€JIOCTHOCTh, TAPMOHMYHOCTb». DCTETHUKA JU3aifHa KyXHU — 9TO BCe-
IJla CMHTEe3 YTWIUTAPHBIX M XYAOKECTBEHHBIX TpeOGoBauuit. Co3maHye MCKIIOUNTENIbHO BU3YATbHO MPUBJIEKATETHHOM
KyXHJ HEBO3MOXKHO 6e3 yueTa ee OCHOBHOTO Ha3HAUeHMsT — 00ecreueHyst MpoIecCOB MPUTOTOBIEHYS TUIIM, UTO Tpe-
6yeT TIATEbHOM ITPOPaboTKY (QYHKIMOHAIBHBIX acrieKToB. CToUT coryacuThbes ¢ B. B. YiskukoBbiM (2006, c. 6), KOTO-
PbIii MUIIET, YTO AM3aiH IIPeCcTaBiseT coboii cdhepy MOBCeAHEBHOTO CYLIECTBOBAHMS, B KOTOPOJ IpaHMIa MEXIY 3CTe-
TUYECKOI ¥ (QYHKIMOHATBHOV COCTaB/ISIIOIIMMY CTAHOBUTCSI BCe Oojiee pasMbITOM. Kak MOmIUepKyBaeT UCCIeI0BaTe b,
(byHKIMOHATIbHOE HEPEIKO MIPMOOPETAET ICTETUUECKIE KAUECTBA, @ SCTETUUECKOE — (PYHKI[MOHAJIbHBIE.

CBoe HavyaJI0 MMHUMAaIN3M GEPET B ITTOHCKOM 3CTETMYECKOM MMPOBO33peHMM Baby-cabyl, BBIPaXKEHHOM B COUYETa-
HyM KoMOopTa U IIPOCTOThI, HEMTPaIbHbIX I[BETOB M MPUPOAHBIX MaTepuanos (Kupmo, Kum, 2022, c. 40). Kpome Toro,
BaKHOJ YaCTbIO IM3ajfHa KyXHUM Bcerga 6blia TpaMOTHAsI OpraHM3anysl MPOCTPAHCTBA WM KOHIEMIIUS «pacxjiamMiie-
HMsI», KOTOpAsl Takke OTBeYaeT MpuHIMIamM MmuuuMmamsma (Becker, 2018; Lane, 2019). MuHMManu3M B qu3aifHe Kyx-
HM — OTKa3 OT JIeKOpa M JIMIITHUX Bellleil B T0Tb3y SKOJIOTUYHBIX M MHHOBALIMOHHBIX MaTePUAIOB, IPUPOIHBIX HaKTyp
U TEKCTYP, PYHKUIMOHATBHOCTH, IEMOHCTPALY HOBEMIIMX TEXHOIOTUI, MEXaHM3MOB, CCTEM YMHOI'O IOMa, YTO OCO-
6EHHO 3aMETHO B KYXHSX MpeMuyM-cerMeHTa. C TOUKM 3peHMsT COLMaTbHO-9KOHOMMUYECKMX YCJIOBUI KU3HM Hacese-
HUSI MUHUMAa/IM3M TIPEACTaBIIsSIeT 0COOYI0 aKTyaJbHOCTb IJIsI KYXOHHBIX TAPHUTYPOB SKOHOM-Kiacca. JJaHHas CTUIN-
CTUKA TIO3BOJISIET Pean30BaTh OIOKETHbIE PEIIEHMS 3a CUEeT IMPUMEHEHUS] HeJOPOTMX MaTepUaloB U (GYPHUTYPHI,
YTO CYLIECTBEHHO MOBBIIAET JOCTYITHOCTh TAKOM Me6ey ISl IIMPOKUX CJIOEB MOTpebuTee.

HNnmocrpauus 1. Kyxua 6 cmune muHumanusm, komnamus “LOGICA”.
Hcmounuxk: https://logicahome.ru/%D0%BA%D1%83%D1%85%D0%BD%D0%B8/
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EcTb MHEHME, UTO «MCKPEHHUX JIIOUTENEN MMHMMAaIM3Ma OKa3bIBAETCS HE TaK YK ¥ MHOTO, ITOCKOIbKY OH TIPOTUBO-
PEUNT KaK 3CTeTMUYECKUM ITPEeIIIOUTEHUSIM TIOTpeOuTeNelt, Tak U TPaaUIIOHHOMY 06pasy skusHu» (Epmuiioa, 2023, c. 22)
B KOHTEKCTe POCCUIACKOI MoBceqHeBHOCTH. COIacMCS C aBTOPOM, UTO YTBEPKAEHMEe 060CHOBAHO /IS TEHAEHIIMIA SKUITO-
r0 MHTEpPbepa B LIEJIOM, YaCTO Ha CErONHSIIHMI IeHb 3KIeKTMUHOro. Ho, el paccMaTpyuBaTh UCKIIOUUTETBHO MeOelb
JUISI KyXHM B OTPbIBE OT MHBIX /IEMEHTOB IpeIMeTHO-IIPOCTPAaHCTBEHHO! cpelbl, QYHKIMOHATIBHOE U TEXHOIOTMYECKOe
HAyaJIo KOTOPOii sBIIsieTcst 6a30ii ee AM3aiiHa, JAHHbI CTWIb OCTaeTCS KITIOUeBbIM. [Ipy MHTerpalmnym MUHUMAaTUCTUYHOTO
rapHUTYpa B MHTEPbEpP, XapaKTepPU3YIOIUIiCS MHOM CTUIEBOI HANpaBIeHHOCTbIO, HaOmogaeTcss MoauduKanms Xymo-
SKeCTBEHHOTO 00pa3a KyXOHHOI Mebesi, 00yCIOB/IeHHAsI U3MEHEHVEM e€ BU3YaTbHOTO BOCIIPUSITHSI.

Ele ogyH akTya/JbHbIN COBpeMEHHbIN CTUIb Meben ISl KyXHU — CKAaHAMHABCKUIA, BAKHENIIMMY YepTaMy KO-
TOPOTO SIBJSIIOTCSI €CTeCTBEHHOCTb U MpakTUUHOCTh (EnbkuHa, ViBaHOoBa, 2021, ¢. 23-24), — nepekuBal MUK MOITY-
ssipHocTH B 2010-2020 rr. CTUIb IIpenosiiaraeT UCIOMb30BaHMe B Au3aliHe KyXHY JAKOHUYHBIX PAMOYHBIX (acasoB
6e3 CJIOSKHOI pe3bObl U JIETHVHBI, IPUMEHEHMEe HATYPaIbHbIX MaTepUaIOB UM UX aHAJIOTOB, MpeobafaHue CBETIbIX
OTTEHKOB, PYHKI[MOHATbHOCTD.

B Hacrosiiee BpeMsi MMHMMAIU3M U CKAHOVHABCKUI CTUIb COeAVHUIUCH U TIPeJICTaB/SIIOT HOBBI MOJHbIN TPeHT, —
rMOpUaHBI cTwib mkamaHay (Wwmoctpauust 2). TepmuH “japandi” — ato couertanue cinoB “japan” m “scandi”,
TO eCTb CMellleHMe ABYX TPaIVLIMIA: STIOHCKOM U cKaHOuHAaBCcKoi (Toromanoff, 2022). OTanunTeIbHBIMY YepTaMy 06emx
KYJIbTYP SIBJISIIOTCSI UMCTBIE JIMHUYM M UCTIONb30BaHMe AepeBa. YNMCThIN [M3aiiH BKIIOYAET MPOAyMaHHble U (YHKUIMO-
HaJIbHbIE 37IeMeHTbI. B oopMIeH M TPUBETCTBYETCSI MCIIO/Ib30BaHMe HATYPAIbHBIX MAaTePUAIOB MM UX KaUeCTBEHHbBIX
uMuTanuit. B Takoit Me6enu mpocaeskuBaeTcsl cCoeqyHeHye OKPYTIbIX GOPM U MPSIMBIX JIMHUIA, TIPY 3TOM BCE BBITTISIIUAT
MIPOCTO ¥ JIAKOHNYHO. OCOGEHHO SIPKO CTWIIb IKATlaHIM y3HaBaeM B 06eleHHbIX rpyminax (Vutoctpauys 3).

Wnmocrpanmys 2. KyxHs 6 cmuse Oxcanauou, komnavus “Dizant”.
Hcmounuxk: https://dizant.com/kuhnya-dzhapandi-s-metallicheskoj-stoleshniczej/

Wnmoctpauus 3. O6edeHHble 2pynhbl 8 Cmuie OXanaHou.
Hcmounuxk: https://japandiinteriorstudio.ru/store/dining-tables

Cnepyrommii T106aabHbI AU3AH-TPEHT — YHMUBEPCATM3AIMSI [[BETOBbIX PeIleHMiT ¥ UX IUKIMYecKas CMeHa.
B nepBoe gecstunerne XXI B. MOIb30BATMCH TIOMY/ISIPHOCTBIO KYXHMU C IPKMMU XPOMAaTUUECKMMM [IBeTamMy (GacaioB.
3aTeM B TeueHMe MATHAAUATH JieT cHOPMUPOBAINCh YHUBEPCATbHbIE CTAHIAPThI JOMMHMPOBAHMS HENTPalIbHBIX
OTTeHKOB (6esblit, 6esKeBblIit, CepbIit 1 T. 1.), aKIIeHT Ha MPUPOAHbIe TEKCTYphl (ApeBecuHa, KaMeHb). Hampumep,
B OJIH Tepuoj 6bII MAcCOBBIN CIIPOC Ha Gejible KyXHM B COUETaHUM C TeMHBIM Je€peBOM, 3aTeM Ha uepHO-6ejbie
TapHUTYPBI, TTOc/Ie — 6exkeBbie U Gejible B KOMOMHALIUY CO CBET/IBIMU APEBECHBIMM TEKCTypaMu M T. M. B HacTosiiiee
BpeMs B IM3aiiH KyXHM CHOBA BO3BPAILAIOTCS (acabl HACHIIIIEHHBIX XpPOMaTUUECKUX 1IBETOB, OJTHAKO, CO BpeMeHeM
OHU CITOCOOHBI BbI3BIBATh ICTETUUECKOE YyTOMIeHNe. TakuM 06pa3oM, yKasaHHast TEHIEHIMs CTOJKHETCS C OrpaHMu-
YEHHBIM CITIPOCOM: KYXOHHbIE TAPHUTYPHI He TIpeaHa3HAUYeHbI JIsI PETYISIPHOrO OOHOBJIEHMS BBUAY BbICOKONM CTOM-
MOCTHU. SIpKye KOJIOPUCTUYECKME PEIIeHNs Yallle MPUMEHSIIOTCS B 60/iee MOOMIbHBIX 3JIEMEHTAX JKUJIOTO MHTEpbhepa.
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JcTeTMYecKast YHMBEpPCaIU3alusl MPOSIBIISIETCS TAaKKe B KOMIIOHOBOYHBIX PEIIeHMSX KyXOHHOI MeGenu. [IpaiiBe-
pOM YHUGDMKAIIMM BBICTYTIAIOT COLMATbHBIE CETM M MHTEPHET-U3NAHUS 0 AM3aiiHy, GopMUpYIOIIMe «MoeaTbHbIi»
06pa3 KyxHU, KOTOPbIi BOCTIPOM3BOANUTCSI HE3aBUCHMO OT KYJIBTYPHOTO KOHTEKCTa. Tak, 06pa3IoBbIii BAPMAHT KOMITO-
HOBKM Me6esu cerofmHsl 06s13aTelbHO BK/IIOUAeT OCTPOBHYIO 30HY. IIpumep yHUUKAIMM KOHOUTYpALMM KYXOHHbIX
MOJyJiell — TpeHZ, OCIeSHUX CeMMU-BOCbMU JIeT HAa MUHUMAJINCTUYHbIE KyXHU OO0 MOTOJIKA, YaCTO C 3aBepIlaolMu
KOMITO3MIIMIO aHTPECOTbHBIMY CEKLIMSIMM, YTOObI MaKCHMaJIbHO C TI0JIb3071 3aeiCTBOBATh MPOCTPaHCTBO (MLTiocTpa-
uus 4). B HacTosI1Iee BpeMsI JTaHHAS TeHAEHLIMS ITIOCTENIeHHO YXOIUT, ee CMeHsIeT CTpeM/IeHVe K BU3yalbHOI IETKOCTU
3a CUET MUHMMM3ALUU BePXHUX CEKLIMIA C IPUOPUTETOM IPAMOTHOI OpraHM3aLuu TPOCTPAHCTBA BHYTPY MIKA(DOB.

Hnmocrpauus 4. KyxoHHbili 2apHumyp ¢ 6epXHUMU MOOYIIMU 00 NOMOJIKA U AHMPECONbHbIMU CeKYUsIMU, KomnaHus “Dizant”.
Hcmounuxk: https://dizant.com/stilnaya-uglovaya-kuhnya-pod-potolok-dlya-mihaila-iz-moskvy/

Mpbl paccMOTpe/iu TpU HaMpaBIeHUS 3CTETUUYECKOV YHUBepCcain3aluu B Ou3aiiHe KyxHM (CTUJieBasi, 1BETOBas,
KOMITOHOBOYHAsI), KOTOPbIE IEMOHCTPUPYIOT CXOXKME BU3yaTbHbIe XapaKTePUCTUKM MeOes Y pasHbIX MPOU3BOAU-
Teseil U Mob30BaTesel eBporeiickoit yactu Poccun. Tem He MeHee cerofHs Helb3sl BCTPETUTb B MHTEPbEPax IMOJI-
HOCTBIO UJIEHTUYHbIE OPYT IPYTy BapMaHThl. B KyXOHHBIX rapHUTYpax [IeiiCTByeT MOAYJ/IbHAsI CUCTEMa UM CUCTeMa
MHIVBUIYATbHOTO 3aKa3a: U3 CEeKIMi MOKHO COOpaTh MePCOHATM3MPOBAHHbIN TapHUTYD, afalTMPOBAHHBINM O, CO-
cTaB, 06pa3 KU3HU, ObITOBbIE TIPUBBIUKM CEMbM, UTO BHIPAKAETCS B KOJIMUECTBE IKahOB, X PACIIONIOKEHMM, pPa3Me-
pax, BapMalusIx KOMIUIEKTallUY TEXHUKON U MeXaHU3MaMMu.

VHOMBMOyaau3alys CBsI3aHa Takke C STHOKY/JIbTYPHBIMM OCOGEHHOCTSIMM IT0JIb30BaTesIell. B KOHTEKCTe BO3pOsKIe-
HMSI MHTepeca HapoJoB K CaMOMUIEeHTUMUKALMA Y TTIOIMITHUIHOCTY PETMOHOB CJIEAYeT COIJIACUTHCS C TOYKONM 3peHust
A. V. PakutoBa (2018), KOTOpbI/i OTMEUAET, UTO HA COBPEMEHHOM 3Talle Pa3BUTHMS MUPOBOI KyJbTYpbl HAO/II0IaeTCS
TeHOeHIMS K yHI/ICl)I/IKaLU/H/I Y BbIPpABHMBAHMIO KYJIbTYPHBIX U IMBUJIM3AalIMOHHBIX CTAaHOAPTOB, HOPM, ITPpaBUJI U LIEHHO-
CTeii, 3aTparuBarouias Jaxke Takue MacIITabHble ColMaTbHble 06pa30BaHMsI, KaK HAIIMY, U TaKue MHCTUTYTHI, KaK ToCy-
napctBa. Bmecre ¢ Tem, Kak MmouepkuBaeT aBTOP, JaHHbII MTPOLIeCC He CHMKAeT BaKHOCTY JIOKa/IbHbIX, PeTMOHaTbHbBIX
Y HAllMOHAJbHBIX KYJIbTYP, KOTOPbIE MIPOAO/DKAIOT YCTONUMBO COXPAHSITh CBOM YHUKATbHbIE XapaKTePUCTUKY, BKIIOYAsT
crietudrueckre HOPMbI, CTAaHIAPTHI U LIEeHHOCTHbIE opyeHTupbI (PakuTos, 2018, ¢. 51). DTHOKYIBTYPHBI GaKTOp SIBISI-
€TCSl HEOThEMJIEMOIT YaCThIO POCCUICKOTO MIM3aiiHa KYXOHHOI Me6GesTu B YCIOBUSIX MHOTOHAIIMOHAIBHOCTY FOCYAapCTBa,
TeM He MeHee ee BU3yaJbHbIif 06pa3 B I1eJIOM YaCTO CTPEMUTCS K COOTBETCTBIUIO MHTEPHAIMOHATbHBIM TPEHIAM.

3akioueHue

IIpoBeseHHOE MCCIeOBaHMe ITO3BOIMIO PACKPBITh 0COGEHHOCTHM 3CTETUKM KYXOHHOM MeOe/i B KOHTEKCTe YHI-
Bepcaausanuu ee au3aiiHa, 00yCIOBIEHHO TI06aTM3aIMOHHBIMY MTPOIIECCAMM, B KMJIOM IIPOCTPAHCTBE €BPOIIEi-
cKovi yactu Poccun.

Bo-miepBbIX, 3CTeTHYECKAsT YHMUBEpCAIM3alMs MPOSBISIETCS B OM3aiH-TPeHOaX Ha CTUIM, LIBETOBbIE peIIeHMsI,
KOMITOHOBKY MOJTyJIeli KaK COCTaBJISIIONINX, KOTOPbIe B HAMOOJIbIIIE! CTENIeHY BAMSIIOT Ha BOCIPUSTHE XYIOKECTBEHHO-
ro o6pasa Me6enn. [laHHbIe HAIpaBAeHUS] HAXOISTCS BO B3aMMOCBSI3Y C TIePCOHATM3MPOBAHHOM KOMIUIEKTaIMel Ky-
XOHb, UTO MTO3BOJISIET COYETATD INT0GATIbHbIE TEHIEHIIMY MOAbI C MHAVBUAYaIbHBIMM IIOTPEGHOCTSIMU MTOJIb30BaTEIEI .

Bo-BTOpbIX, Mpeobafamonye MHTePHAIMOHATbHbIE TPEHIbl B paMKaxX 0003HAYeHHbIX HaNpaBieHMii yHUDUKa-
LMY 3CTETUKYM CBUIETENbCTBYIOT O JOMMHUPOBAHUY B 0DOPMIIEHUY KYXOHb PAallIOHAJbLHOTO M 3KOOPUEHTUPOBAH-
HOro 1oaxona B YCJIOBUSAX CTPEMUTEJIbHOT'O PUTMaA XXU3HU M BHMMaHNMS K MUHUMMU3alUM HEraTMBHOI'O BOSI[EI;'[CTBI/IH
BpenHbIX (PaKTOPOB Ha uesoBeKa. [Ipeo6amaoT CTUIN ¢ QYHKLUMOHAIbHOM JOMMHAHTOM, HA0/II0aeTCSI CTPpEMIIEHUE
K MCIIOTb30BaHNUI0 HATYPaJbHbIX MaTePMaIOB UM UX SKOJOTMUHBIX aHAIOTOB, MOJIHbIE 1[BETOBbIE MATUTPhl UMEIOT
CKJIOHHOCTb K IYKIMYHOCTY U YUETY TICUX0(DU3MONIornIeckmnx 0Co6eHHOCTe ! ueoBeKa, C TOUKM 3PEHNUST KOMITOHOB-
KU Mebenu HaG/II0IaeTcss CTpeM/IeH)e K BU3YalbHOM JIAKOHMYHOCTM B COYETAHMM C TIPOAYMAHHONM opraHusanyeit
BHYTPEHHETO ITPOCTPAHCTBA MOJIYJIENi.

B-TpeTbux, MPUMEHUTETHHO K AU3aiHy KyXHU POCCUIICKOTO TTOBCETHEBHOTO KMJIOTO MPOCTPAHCTBA HEOOXOIMMO
OTMETUTDb TOTeHIMaT GOPMUPOBAHMS HOBBIX OU3AMH-CTAaHAAPTOB B YCIOBUSIX MOIUTUYECKUX M SKOHOMUYECKUX
M3MeHeHUIA, a TaKKe JIOKATbHBIX MHTEPIIPETAIMii, CBI3aHHBIX C TMTOJUITHUYHOCTHIO PETMOHOB M STHUYECKUMU 0CO-
6eHHOCTSIMM T0/Ib30BaTeIel Ha (GoHe PocTa MHTepeca K KyJIbTYPHOI UAEeHTUIHOCTH.
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ViccemoBaHue MOATBEPAMIO, UYTO POCCUIICKUIT PBIHOK KYXOHHOJ Me6enu pa3BUBAeTCs B pycie o6GIIeMMUPOBbIX
TEeH/IEHLIMI, TEM He MeHee UX BOCIIPUSTHE OMOCPEIOBAHO COIMATbHO-9KOHOMUYECKUMMU U KYJIbTYPHBIMU (haKTOpa-
Mu. Ou3aitH Mebemy ISl KyXHY T0C/Ie pacnafa KOMMYHMCTUYECKO! CUCTEMBI IOJITOe BpeMs pasBMUBAJICS B pyciie
COMDKEeHMS ¢ 3aMaJHOeBPOIIeICKMMM SCTeTUUECKMMHM UaeaaaMiu. B HacTosiiee BpeMsi, B KOHTEKCTe MIUPOBO33PeH-
YyecKkoro Kpusuca 1 GopMupoBaHMs HOBOTO MUPOIIOPSIAKA B IVIO6ATbHBIX MacIiTabax, Poccust mepecMaTpuBaeT CTpa-
TeTUI0 MeXXIyHapOIHbIX B3auMozeiicTBuii. [lapanieibHO aKTyaau3MUpPyIOTCS BOMIPOChl UMIIOPTO3aMeleHNs U HalMo-
HaJIbHOV MAEHTUYHOCTHU, UTO B JOJITOCPOYHOI TIEPCIIEKTUBE HEM36EXKHO MTOBJIeUET 3a c000# TpaHchopMaLu B qu3aiiHe
KyxHu. Tem 6osiee B chepe MpeMETHOTO AM3aifHa OHY yKe aKTUBHO MTPOMUCKO/IST.

OrpaHnueHreM paboThbl SIBJISETCST TO, YTO OHA OPMEHTHPOBAHA Ha FOPOMCKOI JKMUJIO MHTEPhEP eBPOMENCKOIi YacTu
Poccyn, MO3TOMY MEpCIIeKTMBbI JaTbHEMIIMX MCCIeq0BaHMii MOTYT GbITh CBSI3aHbI C M3yUeHMeM BOCIIPUSATUS TI06a/Tb-
HBIX TPEHIOB APYTMMU PETVOHAMM CTPAHbI M MaJOypOaHM3MPOBAHHBIMY MECTHOCTSIMM, KOTOpbIe MeHee IO/IBEPSKEHbI
MAaCCOBBIM MOJHBIM BESTHMSIM, & TAKKEe YHMKAIbHBIM COBPEMEHHBIM OTEUECTBEHHBIM Pa3paboTKaM B IM3aifHe KyXHMU.

IIpumeuanue: * — IpU3HaAH SKCTPEMUCTCKOI OpraHu3alyeii 1 sampelieH Ha Tepputopumn PO.
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